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RESUMO Eiste artigo propoe uma interpretagao de Depois do banbo, de Edgar Degas (1896,
6leo sobre tela, Philadelphia Museum of Art) a luz de sua relagio com a tradi¢io da pintura,
particularmente com a 1/énus de Urbino, de Ticiano (1538, éleo sobre tela, Galleria degli Utfizi,
Florenca), e com a Ohmpia, de Edouard Manet (1863, 6leo sobre tela, Musée d’Orsay, Paris).
A obra ¢ abordada em relagdo a iconografia da toalete de Vénus, mas também a partir de
suas referéncias a cartdes postais eroticos da época de Degas.

PALAVRAS-CHAVE Pintura, nu feminino, forma, Degas, tradi¢do classica.

ABSTRACT This article proposes an interpretation of _Afer The Bath (1896, oil on canvas,
Philadelphia Museum of Art) in the light of its relationship with tradition, particularly with
Venus of Urbino, by Titian (1538, oil on canvas, Galleria degli Utfizi, Florence), and Ohmpia,
by Edouard Manet (1863, oil on canvas, Musée d’Orsay, Paris). The painting is tackled in
relation to the iconography of the toilette of Venus, but also its references to erotic postcards
of Degas’s times.
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